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Ayol obrazi qalamga olingan asarlar o‘zbek adabiyotida yetarlicha. Bu obraz
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Zulfiya Qurolboy qizi hikoylari orqali ayol ruhiy olamining eng nozik va intim 7
% ¢ qirralarini ko,,rsata oldi. Uning hikoyalari hayotiy voqealar bilan uyg’unligl
¢ voqealarning hech qanday bo’rttirishsiz tasvirlanishi orqali ajralib turadi va adiba
hlkoyalarl orqali hayotga ko’zgu tutdi desak, yanglishmagan bo’lamiz. Shu o’rinda
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shijoat, adolat tuyg’usi ufurib turgan iste’dodli bir adibaning ko’z oldimizda shakllanib
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