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INTERACTIVE METHODS OF TEACHING MUSIC IN SCHOOL

Kimsanov Okhunjon Ilkhomjon ugli
Teacher of the Department of Music Education
Chirchik State Pedagogical University
Alijonov Mirodil Valijon ugli
A student of music education
Chirchik State Pedagogical University

Abstract: The article reveals the power of professional activity. It gives direction,
meaning to all pedagogical work, expressing the motives of a person's social and value
attitudes. “The personality of a teacher is a complex combination of his psychological
qualities and abilities. The teacher forms the musical taste of the student, promotes the
application of musical knowledge and skills in practice, including in adult life. A real
teacher is one who is able to descend from the heights of his knowledge to the ignorance
of the student, and together with him make the ascent. If there is interest, musical
observation, intellectual activity develops, imagination, perception become more acute,
voluntary attention and concentration increase.

Keywords: teacher's personality, musical observation, role of a music teacher,
quality of music education, knowledge.

MHTEPAKTHUBHBIE METO/JbI ObYYEHHUA MY3bIKE B IIIKOJIE

KumMmcanoB OxyH>KOH UJIBXOM>KOH yIJjIx
npenodasamesb kKagedpwbl My3blKA1bHO20 06pA308AHUS
Yupuukckuii 2cocydapcmeeHHblil nedazoauvecKkull yHugepcumem
AnmxkonoB Mupoaua BasivkoH yriu
CmydeHm My3blKa/a1bH020 06pA308aHUS
Yupuukckutl 2ocydapcmeeHHblll nedazo2uyeckull yHugepcumem

AHHOTanuA: B cmamve packpvigaemcs cuia npogheccuoHanbHol dessmeabHOCMU.
OHa npudaem Hanpas/neHHOCMb, CMbICA 8cell nedazo2uyveckol pabome, Bblpaxcas
MOMuBbl COYUAAbHLIX U YEHHOCMHbIX YCMAHOBOK 4es08eka. «/IluMHocmb nedazoza
npedcmasasem co6ol C/A0HCHOe COYemaHue €20 NCUXo/102UYeckKux kavecme U
cnocob6Hocmell. Iledazoe gpopmupyem my3vlKabHbIIL BKYC yyauje2ocs, cnocobcmayem
NPUMEHEHU MY3blKA/NbHbIX 3HAHUU U YMeHUlU HA Nnpakmuke, 8 MoOM Yucae U 80
e3pocoll rHcuzHu. Hacmoawutl yuumeas mom, Kmo cnocobeH cnycmumbcsli ¢ 8epulUH
CB0UX 3HAHULl K Hegexcecmay yYeHUKa U emecme C HUM cogepuiums 8ocxodcdeHue. Ilpu
Haauyuu uHmepeca paszsusaemcs MY3bIKA/AbHAS Ha6.1:100ameIbHOCMb,
UHMeA/eKmya/bHasl 0essmeabHOCMb, 060Ccmpsilomcs  8006pajxceHue, 8ocnpusmue,
no8blWaemcsi Npou380AbHoe BHUMAHUE U KOHYeHmMpayusl.
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KiloueBble cJI0Ba: /UYHOCMb yvyumess, My3blKa/AbHOE HAO/AH0eHuUe, poJib
? yuumesisi My3vIKU, KA4eCmMeo My3blKa/1bHO20 06pA308aHUSsl, 3HAHUSI.

The teacher's personality is the source and driving force of professional activity.
It gives direction, meaning to all pedagogical work, expressing the motives of a
person's social and value attitudes. "The personality of a teacher is a complex set of his
psychological qualities, abilities, states that determine the nature of his work."

The role of a music teacher in modern society is relevant, as the teacher forms the
musical taste of the student, promotes the application of musical knowledge and skills
in practice, including in adulthood. A real teacher is one who is able to descend from
the heights of his knowledge to the ignorance of the student, and together with him
make the ascent. ‘

At all historical times in education and at the modern stages of school ¢
development, the role of a music teacher in shaping the creative personality of a child
has worried philosophers, teachers of the past and present.

What a child will be like, how he will leave the school, whether he will be
educated, understand art and culture, understand the masterpieces of world classics,
largely depends on us, teachers of moral and aesthetic cycle subjects at school. “What
could be more honest and noble than teaching others what you yourself know best,”
said the philosopher, teacher Quintilian.

Three functions, three tasks that a music teacher should implement in
educational activities:

Bocnutatb

Pa3BuTbL pebéHKa
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Thus, increasing the level and quality of music education and upbringing of
students.

There are several rules that the teacher must adhere to: do not fetter, but release;

enot to restrain, but to support;

enot bend, but straighten.

It should be noted that the psycho-emotional state of the child is positively
affected by listening to the lesson of classical music in the educational process, which

harmonizes the state of the teacher, his nervous system and psyche. Each lesson of :

musical art is one of the main factors of health-saving technologies, including various
activities, including music therapy, vocal therapy, rhythm therapy. We state the fact
that music stimulates the imagination, affects the development of all mental processes
that have a beneficial effect on the intellectual development of the child, and
contributes to the creative development of thinking. The main goal of the lessons is the
integration of the child into a social group, since by learning music, shyness is
eliminated in children, self-control and self-control are formed.

The teacher must intervene very carefully in the process of a child's development,
his formation as a creative person. Trying to give students ready-made solutions,
teachers forget that they do not educate children in an individual, creatively artistic
consciousness and thinking. One of the pedagogues-researchers compared art
education at school with an “unblown flower”. The great German teacher Adolf
Diesterweg said: "The teacher who presents the truth is bad, but the one who teaches
to find it yourself is good."

[t is important to emphasize that music is a necessary additional condition that
helps to raise a child as a worthy person. “The main task of musical education and
upbringing is not so much teaching music, but the influence through music on the
spiritual world of a person, on his morality,” said the composer, scientific researcher
Dmitry Kabalevsky.

Working with children of primary and secondary school age, in order to develop
their creative abilities, technologies of problem-based and developmental learning are
used. The basis of musical and pedagogical activity is a systematic and active approach.
Knowledge is not transferred, but obtained in the process of cognitive activity.

Every child is talented, amazing and unique in their own way. The most valuable
thing that can be in musical education and in the upbringing of a child is the ability of a
teacher to see in his ward the inclinations, and then abilities that he himself may not
suspect and convince him of their presence.

Interesting music lessons are not entertaining activities, not hammering in song
material, musical fragments, dates of the life of composers. These are lessons that
evoke a variety of feelings, reflections, reflections, aesthetic experiences.

The role of a music teacher in the development of a modern creatively thinking
child is great, has national importance and significance, and should be appreciated
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from the standpoint of usefulness in the era of using new technologies and creative
problem solving associated with their use.

A music teacher must be savvy in the professional field. He must know musical
genres, be able to explain the difference between the melodies of Beethoven and
Schubert. It is the music teacher who will be able to tell what methods of musical
technology Freddie Mercury used.

It seems to many that the work of a music teacher is the easiest. That in the
process of teaching children, teachers do not have problems and difficulties. In fact,
this is an erroneous opinion. The work of a music teacher is very exciting - every day
you have to solve many creative issues, if necessary, prepare musical numbers for
matinees and even lead a singing circle.

In general, a teacher of any direction should take his work seriously. But not
everyone is capable of it. In such cases, it is better to look for an alternative. A damaged
reputation will not be helped by any diplomas, certificates and regalia.

A music teacher is obliged to educate and educate schoolchildren according to the
specifics of his subject. For each new lesson should develop a training plan. Keep
professional documentation, reports, fill out a class journal and diaries of students. The
music teacher must take an active part in the examination committee.

In general, the remuneration of a music teacher among budgetary professions is
considered worthy. However, this applies only to highly qualified specialists. Teachers
who put their soul into their work, have great knowledge and are active in social work,
receive bonuses to wages. But these sums cannot be compared with the wages of top
managers or leading specialists of private companies. But if the music teacher takes on
an additional burden, such as classroom management, his salary will be much higher.

The main thing is not to stand still, but to try to improve and strive to achieve
your goals. Moreover, such a desire will be appreciated by the pupils and will definitely
take note of it.
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